During the last two or three years the Museum has acquired a number of Egyptian antiquities, some of major importance, many comparatively insignificant but helping to fill out some aspect of Egyptian civilization or art already represented in our collection. For although the Museum's Egyptian department is incontestably the greatest in this hemisphere and among the half dozen greatest in the world, it can never be "complete," but may always be rounded out and illuminated by such acquisitions.
Two pieces of relief are among our most important recent additions, not simply because they are outstanding examples of Egyptian sculpture of the early Old Kingdom but because they are the only well-preserved reliefs of their period of any size in our collection. The style of the relief is also transitional. Skilled craftsmen were now becoming available for the decoration of private tombs, and limestone slabs began to be used as facings for niches, then as linings for entire chapels as in Akhtyhotep's mastabeh, offering a surface on which portraits of the deceased, inscriptions, and various scenes with a symbolic meaning could be carved.
Reliefs of this transitional period like our corner set the style for those of succeeding generations. Monumental and dignified, they show the owner-or rather, his soul-appearing to partake of the offerings left for him in his chapel. These portraits were idealized: we see the deceased as he wished to appear throughout eternity. The figure makes a restrained, rather severe design in which, as in later Egyptian sculpture, the different parts of the body are represented as separate entities in their most characteristic aspects. Face and head are therefore shown in profile, shoulders from the front, torso and legs in profile again; the transitions between the varying points of view had already been worked out so as not to be disturbing or even noticeable. Details are simplified. Here the head, the most important part of the body, is modeled carefully and the muscles of the limbs are exaggerated, but the torso is quite flat. Even the collarbones-often an excuse for the introduction of design-are not indicated. The figures stand well out from the background as do the hieroglyphs of the inscription, much higher than those we find in private reliefs of the later periods.
At all times it was the usual custom to por-
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The There seem to have been no further estates represented in this group: the spacing of the figures is quite subtle although it gives the impression of regularity, the bent elbow of the girl being much closer to the head of the preceding figure than his is to the first man's head, to offset the fact that the girl's legs take up less space than the men's. In other words, if a fourth figure had been another girl her elbow would have been carved close behind our girl's head; if it had been a man he would have been treated as our central figure is, the elbow on the next block with the head and shoulders, but the forward foot at the bottom right behind our girl.
Both figures and hieroglyphs are carved in high relief with well-rounded edges. All three faces are similar and attractive, the eyebrows and upper lids defined in relief, the noses rather long and sharp with high, thin bridges, full lower lips, and small chins which are, however, rather less fleshy than that of Akhty-hotep (and of Sneferu). The arms of the men are muscular, but apart from this the figures are represented with absolutely no detail; as usual, there is no attempt to differentiate between right and left feet. The men's kilts are supported by knotted belts, but the details of the woman's dress were indicated entirely in paint, now lost, except for one carved bracelet.
The boldness of the carving and the height of the relief from the background show that this scene was contemporary with the portraits of Akhty-hotep, if not from his tomb. Moreover, the fact that both male and female figures represent private estates shows that this relief does not antedate the reign of Sneferu: only female figures appear in such scenes before his time. 
